WRITING THE THEATRE REVIEW
ASSIGNMENT: You must write a theatre review for the current Essential Theatre Production.  A good theatre review is a combination of subjective responses—how you “felt” about the event—and objective analysis—based on concrete evidence to support your critique.  Remember the key questions are What is your impression about the event? and WHY do you feel this way?  Again, you must substantiate your opinion about the production.  You should support your answers by describing some specific aspects of the performance and other production elements.
The length of the review is 2 pages as long as all of the information as required below is sufficiently contained.  Please type the review, double space, use times roman font size pt.12.

THE REVIEW CRITERIA  

It should contain a distinct beginning, middle and end.  

TITLE
Your review should begin with a title that creatively captures how you felt about the play. This title should let your reader know whether your theatrical experience was positive, negative or somewhere in between. Be creative, do not simply state the title of the show or write “Review.”
INTRODUCTION

The first paragraph should state your point of view; that is, it should give a strong sense of what you considered significant about your experience. Was it a good one, a bad one or somewhere in between. Make sure to also state the producing organization, the title of the play, the author, the genre and general theme in this paragraph.
AUDIENCE WALKS OUT BEFORE NORA
Ex. Friday evening, the Tallahassee Little Theatre’s production of A Doll’s House opened without ovation or sympathy from its audience. Henrik Ibsen’s domestic drama concerned with the self- realization of a subjugated housewife fail short of a slapstick comedy.   In this new adaptation of Ibsen’s 19th century play, each intermission, and there were two, left the house smaller than before. 
THE BODY
The middle of your review should contain all the evidence and analysis that substantiates the viewpoint expressed in the beginning. At this point give a brief synopsis of the play but do not tell how conflicts are resolved.  Identify the main characters, and actors who performed them. Describe the manner in which the story was presented to the audience.( i.e. Was it realistic or non-realistic?  Was it representational or presentational? Was the story taken out of its original time period or setting? ) 
Also include insight to the production’s direction, design, and acting. This would include specific examples and details from the production.  What details were particularly memorable and/or bothersome and why. Additionally, you should identify the director, as well as those members of the artistic team, chiefly the designers, whose contributions to the production significantly shaped—either positively or negatively, in your opinion—the overall theatrical event.  Take note of any detail that catches your imagination or curiosity.  You might be amused—or annoyed at the oddity of certain costumes, the way the actors move around the stage or accomplished believability.  You may be struck by certain stage effects, or conversely, at the simplicity and economy of the staging, lighting or sound.

Ex.  The good news is Gillian Anderson is wonderful as Nora, the wife who risks her reputation to save her husband. It’s a sin that every night she must not only suffer through the humiliation of a loveless marriage but also the monotony of a cast that isn’t as electrifying.   Jason Kelman as the blackmailing bank clerk, Nils Krogstad, lacks sufficient menace flailing around like an aggressive scarecrow.   And like Nora, perhaps, the audience had grown weary of a Torvald, played by John Case, that didn’t deliver the monstrous authoritative husband, or a lot of his best lines.  By the time Nora made her infamous exit from her marriage, probably only the friends and family of the cast members where left to witness it.    
Director Mary McDonald-Lewis sets the play in 1955 America which makes it feel like a diluted version of Ibsen’s classic.  If McDonald-Lewis’s concept has any worth it is because of the play’s production values.  David Henderson’s stunning set, reminiscent of a page straight out of a 1950’s Better Homes magazine and Edith Carnley’s costumes that vividly re-create the style and fashion of the period commands more attention than the actors themselves.  Sound designer Patrick Henry has the “hi-fi” in almost constant use spinning sounds of Billboards top selling artists. The soundtrack is so catchy that it sometimes upstages the action of the play— which, in this case, may help more than it hinders.
THE CONCLUSION
The end of the review should recapitulate your point of view and find some way to leave the reader with a sense of the conclusions you have drawn.  Will you recommend or not that a ticket buyer see the production?  Also make sure to offer ticket and performance information (price, dates and times of performances and where or how information can be obtained). 
Ex. If you have three hours, and some money you don’t mind gambling away this is a sure bet.  Performances are this Friday and Saturday at 8pm with 2pm matinees on Saturday and Sunday.  Ticket prices are $15.00.  For more information call 850.222.7722.
THEATRE REVIEW CONVENTIONS

There are a few conventions for writing about theater productions that you are to adhere to.  For example, 

a. The title of a full-length play is italicized, though the title of a one-act play is generally between quotation marks.  
b. When you name production personnel, the first reference should give the full name, but there-after only the last name should be used.  
c. Do not write in the first person.  (This means do not use “I”.)  Write in the third person. 
d. When writing about the world of the play, use the present tense.  When writing about the event itself you may use the past tense.
e. Do not make “lists” of factual information.  Work names, production title, the producing company, name of theatre, etc. into your ideas expressed throughout the body of your paper.

f. Make sure you correctly distinguish the work of an actor from the action or characteristics of a character.
EX. Tense/ Personnel/Actor/Character
WRONG: In “ The Piano Lesson” the house was haunted, but Charles Dutton didn’t think so. I enjoyed watching the character Boy Willie (Charles Dutton).  He is a good actor.

RIGHT: At the climax of The Piano Lesson, the house is haunted, but Boy Willie doesn’t think so.  Charles Dutton, as Boy Willie, was a joy to watch.  Incredibly believable, Dutton’s boyish portrayal of a nonchalant believer in ghost was a great foil to his wiry sister Berneice (Alfre Woodard).
EX. Lists
WRONG. The play Spooks, by Don Evans, was produced by the Essential Theatre, directed by Luther D. Wells and performed in the Charles Winter Wood Theatre.

RIGHT.  Don Evan’s stage thriller, Spooks was an ideal opener for the FAMU Essential Theatre’s 2004-2005 season.  The director, Luther Wells, chose the eve of Halloween to present this eerie offering and invited its audience to come in costumes.  The Charles Winter Wood Theatre was aptly dressed to blend with the dark and foreboding setting.  This all made for a very fun evening of theatre.    

HOW YOU WILL BE GRADED

Your theatre review should:

· Present a clear, logical and well-developed argument.  Discuss the ways and by what means the production shaped the way you thought about it.
· Judge the art form objectively as well as subjectively. 

· Present specific details from the play to support your argument. 

· Follow the directions of the review criteria.
· Follow directions for theatre review conventions.
· Use cohesive and well organized ideas and paragraphs.
· Use grammatically correct English.
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